positions its readers as outsiders by definition. From the book's melodramatic subtitle forward, Professing Feminism tempts its readers with the quasi-anthropological thrill of peering into the "strange world of women's studies," represented as an exotic place of tribal conflict over fetishized differences and exclusionary rituals of initiation from which the author-explorers have barely returned alive to tell their tales. If Patai and Koertge sadly tell of some teachers turning Women's Studies classrooms into places where true belief is defended against all outsiders, the rhetorical tactics of Professing Feminism unhappily mirror this paranoia. "Feminism in the lecture hall, seminar, or committee room," they argue, "provides us with a virtual laboratory in which to study in microcosm the likely effects of social changes, were they to be set loose in the larger society" (xvii)-a "highly visible stage" on which the book's audience can observe the workings of academic feminism from a safe distance. Karen Kidd, in the Women's Studies e-mail list's scrappy on-line discussion of Professing Feminism, perfectly captures Patai and Koertge's metaphorical positioning of their imagined audience(s) in this structure of surveillance when she "wonder[s] if part of their agenda isn't more along the lines of 'public shaming' than anything else (picture Hester Prynne, up on the scaffold!)"-but then adds, "I hope my hunch about this is mistaken." 1
Responding to Professing Feminism is thus a highly fraught exercise; to deal, one by one, with the serious issues it raises, especially Patai and Koertge's often wrenching narratives of faculty members self-"exiled" from Women's Studies, is to ignore the book's fundamental split with respect to its imagined audience, and thus with respect to the bedrock questions of relations between academic knowledge and worldly power. Still, Professing Feminism raises several issues of real importance for Women's Studies as a discipline or an interdisciplinary congeries of academic practices. Chief among them, I think, are questions of how to conduct rigorous inter-disciplinary inquiry and pedagogy in Women's Studies, given the limits of individual faculty members' disciplinary expertise and the anti-intellectual strain in Women's Studies-the tendency of some Women's Studies scholars and students to reduce what Patai herself once called feminism's goal of "knowledge for women" (Patai, Women's Words 138) to immediately practical, instrumental, or experiential forms of knowledge and activity.
Patai and Koertge point to what they call the interdisciplinary "opportunism" of Women's Studies, especially in the undergraduate classroom: there, they charge, teachers in Women's Studies too often appropriate feminist work haphazardly and uncritically, from disciplines in which both they and their students are untrained. As a sometime teacher in such courses, I share their uneasiness; it is very difficult to represent adequately both feminist scholarship in disciplines and the genealogy of the disciplines themselves within the time constraints of the course calendar. It is still more difficult when the professor organizing the course is herself (myself) working backward from feminist scholarship in particular disciplines to reconstruct the intellectual traditions from which that scholarship emerges.
Yet much of Patai and Koertge's evidence for this "opportunism" and its supposed dangers remains anecdotal and hypothetical. Although the e-mail Women's Studies list, to mention only one source, maintains an extensive file of Women's Studies course syllabi, Patai and Koertge do not draw on these resources to understand what interdisciplinarity means in practice for the undergraduate Women's Studies classroom. Instead they speculate on how Susan McClary's 1991 Feminine Endings: Music, Gender, and Sexuality, for instance, might prove provocative in a disciplinary context of "experts" but pernicious in "the happy-go-lucky world of Women's Studies, where interdisciplinarity reigns and no professional caution keeps anyone from using material from fields in which they have little or no learning"; there "its worst injuries," they forecast, "will be done to the nonmusicians among Women's Studies students, who will simply add classical music to their already long list of areas with which they need not bother" (151).
The students cast as passive victims in Patai and Koertge's forecast of the damage that might be done by a book like Feminine Endings in the loosely interdisciplinary Women's Studies classroom turn up elsewhere in Professing Feminism, however, as active persecutors-of their teachers and of their fellow students. Its ambivalent picture of students is not the least troubling aspect of Professing Feminism, but some of the faculty stories of student anti-intellectualism have a familiar ring to them. "My Women's Studies students," one faculty member complains, are generally far more interested in discussing "issues" such as pornography, abortion, advertising, rape, personal appearance, and hygiene than in learning about less immediately "relevant" matters ... The discourse of feminism they were picking up elsewhere reinforced their own inclination to concentrate on the confession of per-sonal feelings and to disdain the hard work of intellectual and scholarly critique. vestigates the psychology of teacher-student relationships while also calling attention to the "powerful economic and demographic trends" that have universities pressuring faculty members "to do more with less-to teach larger and larger classes, to carry larger numbers of advisees, to bring in more grants, to produce more publications" (259-60). These trends, Hulbert suggests, bear heavily on the gendering of women's work and presence in higher education: as institutions expand their para-academic "support services," splitting off student advising and mentoring from academic instruction, they tend to staff those services with women-thus continuing "the primary delegation to women of those activities that depend on nurturance and an acceptance of responsibility for others" 
